VILNIUS GEDIMINAS TECHNICAL UNIVERSITY

Algimantas MACIULIS

TRENDS OF ARTISTIC EXPRESSION
IN CONTEMPORARY LITHUANIAN
ARCHITECTURE

SUMMARY OF DOCTORAL DISSERTATION

HUMANITIES,
HISTORY AND THEORY OF ARTS (03H),
SCULPTURE AND ARCHITECTURE (H312)

. LEIDYKLA
Vilnius TECHNIKA 2013



Doctoral dissertation was prepared at Vilnius Gediminas Technical University
in 2009-2013.

Scientific Supervisor
Assoc Prof Dr Kestutis LUPEIKIS (Vilnius Gediminas Technical
University, Humanities, History and Theory of Arts — 03H).
The dissertation is being defended at the Council of Scientific Field of
History and Theory of Arts at Vilnius Gediminas Technical University:
Chairman
Prof Dr Rimantas BUIVYDAS (Vilnius Gediminas Technical
University, Humanities, History and Theory of Arts — 03H).
Members:
Prof Dr Habil Konstantinas JAKOVLEVAS-MATECKIS (Vilnius
Gediminas Technical University, Humanities, History and Theory of Arts
—03H),
Dr Tojana RACIUNAITE (Vilnius Academy of Arts, Humanities,
History and Theory of Arts — 03H),
Prof Dr Rein RAUD (University of Helsinki, Humanities, Philosophy —
01H),
Assoc Prof Dr Almantas Liudas SAMALAVICIUS (Vilnius Gediminas
Technical University, Humanities, History and Theory of Arts — 03H).
Opponents:
Assoc Prof Dr Rasa BUTVILAITE (Vilnius Academy of Arts,
Humanities, History and Theory of Arts — 03H),
Assoc Prof Dr Eglé NAVICKIENE (Vilnius Gediminas Technical
University, Humanities, History and Theory of Arts — 03H).

The dissertation will be defended at the public meeting of the Council of
Scientific Field of History and Theory of Arts in the Senate Hall of Vilnius
Gediminas Technical University at 10 a. m. on 9 December 2013.
Address: Saulétekio al. 11, LT-10223 Vilnius, Lithuania.
Tel.: +370 5 274 4952, +370 5 274 4956; fax +370 5270 0112;
e-mail: doktor@vgtu.lt
The summary of the doctoral dissertation was distributed on 8 November 2013.
A copy of the doctoral dissertation is available for review at the Library of
Vilnius Gediminas Technical University (Saulétekio al. 14, LT-10223 Vilnius,
Lithuania).

© Algimantas Maciulis, 2013



VILNIAUS GEDIMINO TECHNIKOS UNIVERSITETAS

Algimantas MACIULIS

SIUOLAIKINES LIETUVOS }
ARCHITEKTUROS MENINES RAISKOS
TENDENCIJOS

DAKTARO DISERTACIJOS SANTRAUKA
HUMANITARINIAI MOKSLAI,

MENOTYRA (03H),
SKULPTURA IR ARCHITEKTURA (H312)

. LEIDYKLA
Vilnius TECHNIKA 2013



Disertacija rengta 2009—2013 metais Vilniaus Gedimino technikos universitete.

Mokslinis vadovas
doc. dr. Kestutis LUPEIKIS (Vilniaus Gedimino technikos universitetas,
humanitariniai mokslai, menotyra — 03H).
Disertacija ginama Vilniaus Gedimino technikos universiteto Menotyros
mokslo krypties taryboje:
Pirmininkas
prof. dr. Rimantas BUIVYDAS (Vilniaus Gedimino technikos
universitetas, humanitariniai mokslai, menotyra — 03H).
Nariai:
prof. habil. dr. Konstantinas JAKOVLEVAS-MATECKIS (Vilniaus
Gedimino technikos universitetas, humanitariniai mokslai, menotyra —
03H),
dr. Tojana RACIUNAITE (Vilniaus dailés akademija, humanitariniai
mokslai, menotyra — 03H),
prof. dr. Rein RAUD (Helsinkio universitetas, humanitariniai mokslai,
filosofija — 01H),
doc. dr. Almantas Liudas SAMALAVICIUS (Vilniaus Gedimino
technikos universitetas, humanitariniai mokslai, menotyra — 03H).
Oponentai:
doc. dr. Rasa BUTVILAITE (Vilniaus dailés akademija, humanitariniai
mokslai, menotyra — 03H),
doc. dr. Eglé NAVICKIENE (Vilniaus Gedimino technikos universitetas,
humanitariniai mokslai, menotyra — 03H).

Disertacija bus ginama vieSame Menotyros mokslo krypties tarybos posédyje
2013 m. gruodzio 9 d. 10 val. Vilniaus Gedimino technikos universiteto senato
posédziy saléje.

Adresas: Saulétekio al. 11, LT-10223 Vilnius, Lietuva.

Tel.: (8 5)274 4952, (8 5) 274 4956, faksas (8 5) 270 0112;

el. pastas doktor@vgtu.lt

Disertacijos santrauka i$siuntinéta 2013 m. lapkri¢io 8 d.

Disertacija galima perzitréti Vilniaus Gedimino technikos universiteto
bibliotekoje (Saulétekio al. 14, LT-10223 Vilnius, Lietuva).

VGTU leidyklos ,, Technika*“ 2182-M mokslo literatiiros knyga.

© Algimantas Maciulis, 2013



Introduction

Research problem and relevance of the work. Artistic expression of
Lithuanian architecture in the second half of the twentieth century is examined
episodically, concerning different areas of architecture. Recent researches
concentrate on a single architectural style, trend, period of time, use of certain
construction or material. During this kind of segmented examination,
architectural theory is faced with objectivity problems. When a research of a
short period of time does not consider development of trends, when the context
and ongoing events are not evaluated, when influences of foreign styles and
trends are missed out, it is quite difficult to evaluate the meaning or importance
on particular architectural theory in question.

As a result of this low level of investigation, Modern Lithuanian
architecture is classified into three main styles — Modernism, Late Modernism
and Post-Modernism. This practice is appropriate, but artistic expression of
architectural objects is far more complex, the variety of trends in each of these
styles is great, and most of them have not been established so far. These
different architectural trends often influence a single object simultaneously, at
the same time and, in many cases, their artistic expression has a national or
regional character, influenced by different social, political, economic and
cultural processes.

Researchers of Modern Lithuanian architecture have always
acknowledged the influence of the international style, but the question of
national originality has been limited to the studies of regionalism with little
consideration of its contact with functionalist aesthetics. Researches of Late
Modernism are limited to the period until the restitution of independence,
ignoring technical aesthetics of high-tech and slick-tech architecture that
emerged in the last decade of the 20th century, and are still seen today. Reviews
of Post-Modern complexity are often limited to stylization and application of
historic architectural elements. Contemporary architectural design usually takes
place in digital environment, and leads architecture, as an entity, to a different
level of artistic expression, based on virtual tools and form creation processes,
but influences of previous architectural styles can still be observed.

Research works, dealing with individual styles of artistic expression, tend
to ignore overall stylistic context, while this work analyses styles and trends
holistically, acknowledging and illustrating their potential "overlap". This work
is relevant in an aspect of art history as it examines issues directly connected to
contemporary architecture.



Subject of the research. The research is focused on the artistic expression
of global architectural styles and trends in Lithuanian architecture. Based on
similar works of foreign researchers, separate features of global architectural
styles and trends are identified, their ways of expression in Lithuanian
architecture are defined. As a conclusion of a study, based on the evidence
reviewed, normative model is created. Model is based on artistic expression of
styles and trends, it evaluates the complexity of influences spread in Modern
and contemporary Lithuanian architecture. Graphic way of showing styles and
trends helps to identify the pattern of artistic expression, principles of creative
interfaces. It shows their stylistic context, development over time and
overlapping.

Objective and tasks of the research. Main objective of the research is to
analyze global influences on contemporary Lithuanian architectural expression,
to assess their prevalence and relationships with each other, indicate trends.

In order to achieve the research objective, following tasks have been
defined:

1. Detection and identification of foreign architectural styles and trends in

modern architecture of Lithuania, until 1990's:

- identify features of their expression, specificity, prevalence;
- assign them to contemporary Lithuanian architecture.
2. Overview the diversity of different architectural trends in 1990-2013.
- identify features of their expression, specificity, prevalence;
- specify the tendencies.

3. Create a normative model of styles and trends, which reflects the

objects examined and helps the assessment of the context of artistic

expression in contemporary Lithuanian architecture.

Research methodology. Each section of parts I and II, is structured in the
same manner. Theoretical material, related to features of a specific architectural
trend or style is presented at the beginning of each chapter, using a comparative
analytical method, which is then analyzed using comparative analysis method,
in order to assess the prevalence of specific architectural trend in Lithuanian
architecture. Part III describes the normative model of styles and trends,
developed according to the normative development study, described by Pentti
Routio (2007).

Study is based on analysis of written sources, illustrations, drawings, and
empirical studies of specific objects. Conclusions are drafted after assessing the
summarized material and the results of normative study. Depending on the
level, nature and spread of certain trend, foreign and Lithuanian examples of



architectural objects can be compared both separately and together, in order to
illustrate the nature of the spread, or the same type of characteristics.

Research boundaries. In order to enhance the research relevance, study
deals exceptionally with the architectural styles and trends that have direct
impact on artistic expression of contemporary Lithuanian architecture (starting
approximately 20th century, 6th decade). Due to low level of investigation,
research focuses on exploration of architectural trends starting from 1990's. In
order to assess wider context, a review of previous studies, analyzing the
stylistic evolution of Modern architecture in Lithuania is also presented.
Architectural styles and trends are analyzed solely in terms of artistic
expression. Social and cultural aspects of certain period are presented in a brief
overview before each part.

This study does not aim to draw up an inventory of all modern and
contemporary works of architecture. Also, does not seek to mention all
currently active authors. Examples used in this research illustrate most
definitive artistic expression trends, affecting the development of contemporary
architectural forms. Gathered information is categorized by qualitative rather
than quantitative parameters, then summarized by creating certain categories. In
this way, the particular style or direction of artistic expression of Lithuanian
architecture is defined.

Scientific novelty of the research. Previous researches, concerning
architectural expression of Lithuanian architecture can be divided into several
groups:

1. Studies describing general features of the artistic expression during a

certain period of Lithuanian architecture.

2. Analysis of one particular architectural style or trend and its influence
on contemporary Lithuanian architecture.

3. Research related to specific types of buildings (industrial, sacred,
domestic, etc.), artistic expression, particular construction or used
material.

4. Works that explore socio-cultural, political and other influences in
contemporary Lithuanian architecture.

Comprehensive, integrated analysis concerning artistic expression of
contemporary architectural trends in Lithuania, influences of different Modern
architecture trends and their interactions with each other, has not yet been
performed.



Practical meaning of the research. Normative style and trend model can
be used in practice in further researches of artistic expression, as well as in
architectural education, where it is necessary to provide basic knowledge of
architectural context during certain period. Graphic expression of normative
model enables an easy way to compare it to similar art history models of other
fields. This way it helps to analyze architecture in interdisciplinary manner,
connecting it directly to other artistic fields. Architectural styles are also
important to the researchers of culturology, history, etc.

Defended propositions

1. Architectural styles and trends, typical to foreign architecture, can
also be obtained in Lithuania, the only difference is artistic expression
and time factor.

2. Modern and Late Modern architecture in Lithuania relied on almost
identical artistic means of expression as abroad, but simultaneously
developed a distinctive regional direction of Modern architecture.

3. The spread of Post-Modernist architecture in Lithuania is fragmented,
usually in the form of stylization of historical forms.

4. Contemporary design of architectural form is based on the artistic
expression of global architecture trends.

Approbation of work results. Three research articles related to dissertation
topic were published in peer-reviewed journals, as well as two reports were
presented in scientific conferences, and two reports in educational seminars, in
Lithuania:

e 4D architektiiroje”, in international scientific conference ,,Meny

saveika architekttiroje 2011, in Vilnius.

e _Struktira ir forma Siuolaikinéje Lietuvos architektiiroje”, in
international scientific conference ,,K. Sedelgio skaitymai 2012, in
Rokiskis.

e _Fasady transformacijos medijy pagalba“ in educational seminar
,»Medijy menas ir komunikacija 2012%, in Vilnius.

e Siuolaikiniai architektirinés formos kiirimo principai* in educational
seminar ,,Siuolaikinis dizainas skaitmeninéje erdvéje 2013, in
Vilnius.

Structure of dissertation. The dissertation consists of an introduction,
three chapters, conclusions, bibliography, and list of author’s publications
related to research topic. Also a list of figures.



Introductory section discusses the research problem and its relevance. It
also determines the subject matter and purpose, sets tasks to achieve the
objective, limitations and directions of the study, defines the methodology used,
formulates defended propositions.

The first chapter of the thesis overviews an evolution of Modern
architecture in Lithuania and abroad, until the 1990's. Second chapter of the
thesis establishes a foreign architectural styles and trends in architecture of
Lithuania since 1990, as well as their possible impact on architectural
tendencies of today. The third chapter is devoted to the normative study of
artistic expression features, theoretical justification, its graphic fulfillment and
description of the results obtained, as well as the comparisons with similar
studies. Conclusions are provided at the end of the research. Dissertation
consists of 182 pages, 235 illustrations and 3 tables. 189 literature sources have
been used for this research.

1. Development of modern Lithuanian architecture in global context until
1990°s

First part of the dissertation establishes most common features of global
architectural styles and trends that had an effect on Modern architecture in
Lithuania until 1990's. It determines the characteristics of artistic expression,
specificity, prevalence. However, to begin the analysis of artistic expression of
Modern architecture, it is necessary to understand the complexity of political,
social and cultural situation in Lithuania during a given period. An unusual
situation has led to certain originality of the stylistic evolution of Lithuanian
architecture in overall global context.

Artistic expression of functional architecture, during a given period,
occurred primarily in aesthetics of international style, mixed with features from
inter-war functionalism. This trend reached its purity during a period when a
number of standard items (department stores, schools, kindergartens, etc.) were
designed. Notable authors — E.Chlomauskas, Z. Liandzbergis, V. Di¢ius, also
N. Kévisas and E. TamoSevi¢ius best known for the designs of holiday homes
and hotels. During the second half of the eighth decade Modern architecture in
Lithuania became more sculptural, decorative, constructive elements were used
as ornaments to enrich the monotonous architectural expression. This way,
hyperbolization of building structure started, turning it into an ornament.

Regional trend in Modern Lithuanian architecture emerged in a shadow of
international style, adapting modern functional forms. Taking over all of the
functionalist design principles Critical regionalism enriched international style’s
artistic expression using local materials, attention to context and local



architectural forms, offered a wider range of formal compositions. Finnish
modernism and influence of A.Aalto (seen in early works of
V. E. Cekanauskas) is visible in the early examples of this trend. Later - plastic
and sculptural forms take over (National Opera and Ballet Theater by architect
E. N. Bucidite 1974). Importance of natural context and responsible analysis of
the situation is characterized by urban neighborhood of Lazdynai (architects
V. E. Cekanauskas, V. Brédikis 1965). Historical environment contextualised
by V. and A. Nasvytis’ design of National Drama Theatre in Vilnius (1981) and
the Central Post Office in Vilnius (1969). Indigenous forms of interpretation of
the typical home of Alytus (architect G. Girdzijauskiené, A.Maskolilinas
(1975), and V. Raginis (1976)). Throughout the last decade of the last century,
critical regionalism gave way to the expression of Post-Modern architecture, but
still is a noticeable trend of this century so far.

Vernacular trend in Modern Lithuanian architecture is visible from the
beginning of eighth decade. It is mainly noticed in recreational facilities
designed by G. Tiskus and V. Guogis. Compared to the Modern period,
vernacular architecture, with certain small differences, did not really change,
because both — design principles and purpose of the buildings have remained
the same. In contemporary architecture, vernacular trend adopted more kitsch
elements, taken from the Post-Modern period, as well as increased
ornamentation. Vernacular architecture of today is associated with the
customer's taste, demands for buildings in ethnic locations, and less frequently —
with the architect's creative principles.

Plasticity of Late Modernism can be observed in H. Silgalis’
G. Baravykas’, J. Seibokas’ designs. This sculptural approach to architectural
design evolved to brutalism, which was first noticed in architectural expression
of sport complexes, later, in social, cultural, recreational facilities (works of
architects A. Maciulis, E. Chlomauskas and Z. Liandzbergis, A. Léckas). Signs
of brutalist expression can be noticed in quite a few contemporary architecture
objects. Usually, where open plain walls of reinforced concrete are being used.
This can also be considered as an influence of contemporary Japanese
architecture, rather than architectural — structural framework exaggeration.

Expressive geometric shapes of Late Modernism are seen in recreational
facilities created by J. Anuskevicius, C. Maziras, G. Baravykas, E. Stasiulis.
During this period, some of the plan structure solutions tend to resemble Post-
Modernism, this is especially noticeable when primary geometric shapes are
combined with plasticity. Examples of such artistic expression could be noticed
in Vilnius traffic police building (architect K. Pempé, and others, 1982),
“Sodra” administrative building (architect A. Gudaitis 1993), and others.
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Dominant geometry and the aesthetics of plastic forms are also observed
in the early Post-Modernist period, supported by a series of Post-Modern
elements — stylized historical forms and eclectic elements. Hyperbolized spatial
structures, focusing on the recurring items in complex compositions are the
defining characteristic of structuralism. In Lithuanian architecture, this trend is
noticeable since the late sixties, until 1990, and beyond.

2. Artistic expression of global architectural styles in contemporary
Lithuanian architecture (1990-2013)

Last decade of the twentieth century is significantly different from the
previous four decades in Lithuanian architecture, because of a change in social,
cultural and political context. Private clients changed the governmental ones,
large design institutes collapsed. This has opened up new possibilities for the
use of new materials, resulting a firmly established complex Post-Modern
artistic expression and a spread of technical aesthetics.

Technical aesthetics — high-tech and slick-tech architecture, which actually
are Late Modernist exaggerations of structure and surface, emerged during the
last decade of the 20th century. The fact that these trends have established
themselves during the second wave of Post-Modernism (around 1995), is
unique in a global context. Nowadays, high-tech aesthetics is used together with
the slick-tech surfaces, concrete aesthetics, often to represent the utilitarian
purpose of the building or to emphasize an important part of the structure.
High-tech expression is mostly common in public and specialized areas, mostly
— car dealerships.

Slick-tech, as a distinct architectural trend in Lithuania, started to form
around year 2000, just after the urban development of the right bank of river
Neris. In Lithuania, similarly to the rest of the world, slick-tech surface
expression is used primarily in office buildings. Normative definition model
shows, that this trend has great interest, since all the means of surface
expression are not yet exhausted in Lithuanian architecture.

First signs of Post-Modern architecture in Lithuania are noticeable in Late-
Modernist period of the seventies, when the functional building — the three-
dimensional structure started being decorated using stylized historical forms —
arches, towers, etc. Until 1990’s, Post-Modern artistic expression in Lithuania
was based on adopting historicist forms, stylization and few volumetric
interpretations. Since the mid-1990’s Post-Modern expression introduces the
use of more diverse and more numerous material combinations, forms,
historical interpretations which became more complex and more eclectic.
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Context, as a key factor in new design is very important during a given
period, but interpretations of the surroundings are more common in a historic,
old town environment. Visible historical elements — cornices, balconies, bay
windows and niches are widely reinvented. Several exceptional examples of
design have to be mentioned — Central headquarters of Ministry of Defense in
Vilnius (1996) by E. N. Buciiité, Bank of Lithuania in Klaipeda (architect
J. Volungevicius, R. Lajus (1996)), and others.

Previously discussed architectural expression of slick-tech, associated with
the autonomous treatment of surfaces, gained another perspective in
contemporary building design. Basic slick-tech feature — geometric shape,
coated with a skin of smooth glass or metal had been enchanted with the
concept of autonomy of the surface. Sometimes it is achieved by highlighting
outer layer of the building, which creates a new shape. Sometimes it is
associated only with the duality of the surface, using special reflective glass
(arena in Siauliai by architect E. Militinas, 2006) as well as various glass
decorations (Lithuanian energy administrative building reconstruction in
Vilnius, by architect K. Pempé, 2004, business center in Kaunas, by architect R.
Adomaitis, 2008).

Deconstructivism, as an independent architectural trend, did not fully
establish itself in Lithuania. It can be associated with its complicated
complexity and high cost. However, the spread of this trend is associated with
the use of CAD programs. As principles of digital modeling is concerned to be
the future trend, contemporary architecture took a lot of modeling aspects from
deconstruction. This is reflected in some notable contemporary Lithuanian
architectural objects such as “Swedbank” building in Vilnius by architect A.
Ambrasas (2009), the Science of Communication and Information Center of
Vilnius by architect. R. Palekas in 2013, and others.

3. Normative model of styles and trends of contemporary Lithuanian
architecture

Originality factor in this study is perceived as a new perspective and
approach to the existing material. The aim is to provide an innovative view of
contemporary architectural form-making processes, identify the trends that
affect the artistic expression of today’s architecture. Normative model avoids to
categorize processes into viable and non-viable and it is not carried out to
perform qualitative analysis. This model aims to analyze, define and explain the
context in which contemporary Lithuanian architecture has developed.

Basic concept of the model is based on graphic pattern of expression.
These types of visual communications are commonly used to describe the
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individual events or ideas, development and changes in time. These types of
visual models are commonly used in other areas, for example, to describe the
technological progress. Such model provides a convenient tool for subsequent
research studies, helps to organize the empirical material, to understand the
processes taking place in addition to the specific area in question, as well as to
evaluate the observed influences of a particular object.

Standard layout of a model provides visual clarity of information. X-axis
refers to the time dimension and the Y-axis can point to any object or feature of
any case, which best illustrates the evolution of the characteristics examined.
The examination is of a very long process (this case — changes of artistic
expression), so this type of diagram is divided into separate sections, which are
then described. This kind of study may be referred to as the basis of both
descriptive and normative development research. Because of the specifics of the
model, same objects can be mentioned several times according to their artistic
expression.

General conclusions

1. Modern architecture in post-war Lithuania has established itself in a
pragmatic conditions, which was led by the political and ideological
decisions, as well as increased housing needs. As a result, demand for
multiplied, typical construction projects arose, which were suitable for
simple, versatile and functional style. Lithuanian architects adapted the
international style forms, functional aesthetics to local context.
International style, globally referred as corporative, mass architecture,
gained the spiritual dimension in Lithuania, as a result of the conflict with
retrospective historicism, which was massively and forcefully applied
before. At the beginning of 8th decade of 20th century, architecture
adapted sculptural forms, started using structural elements as ornaments,
began to look for more sophisticated artistic expressions.

2. Late Modern architecture in Lithuania is characterized by predominantly
formal aspect — exaggerations of modernism — planned structure,
functionality. Late Modernism began with the use of sculptural aesthetics,
brutal forms. Although brutalism used various means of expression in
global architecture, in Lithuania it is exceptionally monumental,
sculptural. During later periods, visible irrational and decorative trends
spread. Hyperbolized forms of Late Modernism are also noticed in Post-
Modernist architecture, where stylized decorative elements were applied.

3. Regional character in Modern Lithuanian architecture has direct links with
the influence of Modern architecture in Finland. During this period,
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increased understanding of the importance of context arose, architecture
characteristics connected to a concept of place, rather than space. This was
the time, when some architects turned to vernacular forms, direct
interpretations of traditional architecture, others — to critical regionalism.
This trend can still be seen today, just topped with Post-Modern
architectural materials.

Technical aesthetics of Late Modernism, which can be characterized as an
exaggeration of structure, is visible in foreign architecture from the
seventh decade of the last century. In Lithuania, it started in mid-90’s. As
a result of this leap of time, artistic expression of technical aesthetics was
different, often used in the context of other means of expression, to isolate
or emphasize one or another architectural element. The surface aesthetics,
originating from the technical aesthetics, has been very successful in
contemporary Lithuanian architecture up to these days. This is due to the
persistence of business and administrative centers and the need for high-
rise buildings. Slick-tech aesthetics led to a greater interest in the
autonomous surface as a defining element of the building in contemporary
architecture, which is consistent with global architectural trends as well.
Artistic expression of Post-Modern architecture, visible in the global
architecture since the sixties, established itself in Lithuania in the second
half of the eighties. Exclusive Lithuanian Post-Modern architectural
feature — stylized historical elements were applied to architectural forms of
Late Modernism up to 1990, after 1995 — wide range of new decorative
materials are used. Domination of decorative, eclectic Post-Modernism
has created a chaotic period, which virtually overwhelmed individual
attempts for more spiritual approach of this style.

Artistic expression of contemporary Lithuanian architecture is formed by
technical  aesthetics,  Critical  regionalism, = Minimalism  and
Deconstructivism.

The study revealed that architectural trends of the second half of twentieth
century are influenced by socio-cultural and political processes. Research
material sets a place for Lithuanian architectural artistic expression in the
global context while highlighting local architectural peculiarities. Newly
named and defined trends create theoretical basis for further interpretation
of artistic processes in Lithuanian architecture.
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§IUOLAIKINE§ LIETUVOS ARCHITEKTUROS
MENINES RAISKOS TENDENCIJOS

Problemos formulavimas ir darbo aktualumas. XX a. antrosios pusés
architekttiros objekty meniné raiska Lietuvoje nagrinéjama epizodiskai, daznai
gilinantis j viena atskira stiliy ar kryptj, laikotarpj, objekto paskirtj, naudojamas
konstrukcijas ir pan. To pasekoje susiduriama su tyrimo objektyvumo
problemomis, kadangi nagrinéjant trumpa laikotarpj néra jvertinama raida ir
tendencijos, nagrinéjant viena konkrety stiliy néra jvertinami greta vykstantys
reiskiniai ir procesai, taip pat daznai néra vertinama uzsienio architektaros stiliy
jtaka.

Taigi, dél menko iStirtumo yra nusistovéjusi praktika Lietuvos moderniaja
architekttira skirstyti taip pat kaip ir pasauling — j tris pagrindinius etapus/stilius
— modernizma, vélyvaji modernizmg ir postmodernizmg. Si praktika yra
teisinga, taciau architektiiros objekty meninés raiskos ivairové kiekviename $iy
etapy yra didelé ir iki Siol neiStirta, iSsiskirianti i skirtingas kryptis, kurios
daznai veikia vieng objekta tuo paciu metu, ir daznu atveju skiriasi nuo
pasaulinéje architektiroje vykusiy procesy laiko atzvilgiu. Moderniojoje
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Lietuvos architektiiroje visuomet pazymima tarptautinio stiliaus jtaka, taciau
savitumo tyrimai apsiriboja regionalizmo kryptimi, menkai nagrinéjant jos
salyti su funkcionalistine estetika, kontekstualumo klausimai daznai nekeliami.
Vélyvojo modernizmo  stiliaus  tyrimai  apsiriboja  laikotarpiu  iki
Nepriklausomybés atgavimo, nejvertinant iki Siol aktualiy techninés estetikos
high-tech ir slick-tech kryp¢iy. Lietuvos architektiiroje postmodernizmo
stilistika, dekonstruktyvistiniai formos kiirimo principai, turintys tiesioginés
jitakos $iuolaikinei architekttirai, moksliniame lygmenyje apskritai nenagrinéti,
daznai apsiribojant stilizacijos ir istoriniy elementy analize moksliniuose
straipsniuose. Pakite formos kirimo principai, dazniausiai vykstantys
skaitmeninéje erdvéje, tiek pasaulingje tiek Lietuvos architektiiroje lemia
kitokia architektliros objekty menine raiska, kuri vis délto, taip pat yra jtakota
ankstesniy architektiiros stiliy.

Pavieniy stiliy mening raiska Siuolaikinéje architektiiroje nagrinéjanciuose
tiriamuosiuose darbuose sudétinga suvokti bendra stilistinj konteksta, todél
Siame darbe stiliai ir kryptys nagrinéjamos kompleksiskai, suvokiant ir
iliustruojant ju galima ,persidengima“. Darbas yra aktualus menotyriniu
aspektu, tiriama problematika yra tiesiogiai susijusi su $iuolaikine architektira.

Tyrimo objektas. Tyrimo objektas yra pasaulinés architektiiros stiliy,
meniné rai§ka Lietuvos architekttiroje. Remiantis panasaus pobtdzio uzsienio
tyrinétojy darbais, nustatomi atskiri pasaulinés architekttiros stiliy ir krypciy
meninés raiskos bruozai Lietuvos architektiiroje. Tyrimo pabaigoje, remiantis
iSnagrinéta medziaga ir objektais, sukuriamas meninés raiSkos bruozais
paremtas, stiliy ir kryp¢iy skirstymo modelis, jvertinantis skirtingos meninés
raiSkos objekty paplitima Siuolaikinéje Lietuvos architektliroje. Grafiné stiliy ir
kryp¢iy modelio iSraisSka padeda nustatyti kiirybiniy principy sasajas ir
Hpersidengima“, rodo jy vystymasi laike, tuo paciu leidzia stebéti stilistini
konteksta.

Darbo tikslas ir uZdaviniai. Darbo tikslas yra jvertinti pasaulinés
architekttiros stiliy meninés raiskos jtaka Siuolaikinei Lietuvos architektliros
raiskai, jvertinti jy paplitima ir rySius tarpusavyje, nurodyti vystymosi
tendencijas. Siekiant tyrimo tikslo, keliami tokie uzdaviniai:

1. Aptikti ir identifikuoti uZsienio architekttiros kryptis, jtakojusias

Lietuvos moderniaja architekttra iki 1990-yju:
- nustatyti jy raiskos bruozus, savitumus, paplitima;
- susieti jas su $iuolaikine architektiira.
2. Apzvelgti skirtingy architekttiros kryp¢iy meninés raiSkos ivairove
19902013 m.:
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- nustatyti jy raiskos bruozus, savitumus, paplitima;
- nurodyti tendencijas.
3. Sukurti normatyvinj stiliy ir kryp¢iy skirstymo modelj, kuriame
atsispindéty iSnagrinéti objektai, padésiantj jvertinti Siuolaikinés
Lietuvos architektiiros stiliy ir kryp¢iy meninés raiskos konteksta.

Tyrimo metodika. Kiekvienas | ir II dalies skyrius yra sudarytas reminatis
tuo paciu principu. Vadovaujantis analitiniu lyginamuoju metodu, kiekvieno
skyriaus pradzioje yra pateikiami, teorine medziaga paremti, konkrecios
architekttirinés krypties ar stiliaus raiskos bruozai, kurie véliau yra nagrinéjami
lyginamosios analizés btidu, siekiant jvertinti tam tikros architekttirinés krypties
paplitima Lietuvos architekttiroje. 111-ojoje dalyje aprasomas stiliy ir krypéiy
skirstymo modelis, kuriamas vadovaujantis normatyviniu raidos tyrimu,
apraSytu Pentti Routio (2007).

Tyrime remiamasi raSytiniais Saltiniais, iliustracijy ir bréziniy analize,
natliriniais empiriniais tyrimais, objekty fotofiksacijomis. ISvados pateikiamos
susisteminus ir apibendrinus gauta medziaga ir jvertinus tyrimo rezultatus.

Tyrimo ribos ir kryptys. Siekiant didesnio darbo aktualumo, tyrime
nagrinéjami tik tie architekttriniai stiliai ir kryptys, kurie turi tiesioginés jtakos
Siuolaikinés Lietuvos architektiros meninei raiskai (mazdaug nuo XX a. 6
desimtmecio). Dél menko istirtumo, daugiausia démesio skiriama architektiiros
kryp¢iy tyrinéjimui nuo 1990-yju, taciau siekiant jvertinti konteksta kuo
platesniu mastu, apzvelgiami anksciau atlikti tyrimai, analizuojantys stilistine
Lietuvos moderniosios architektiros raida. Tyrime stiliai ir kryptys
analizuojami iSskirtinai meninés raiSkos pozidriu, sociokulttriniai stiliy
paplitimo aspektai trumpai apzvelgiami kiekvieno skyriaus pradzioje.

Siuo tyrimu néra siekiama inventorizuoti visy 3iuolaikinés architektiiros
kiiriniy, taip pat néra siekiama paminéti visy §iuo metu kurian¢iy autoriy. Darbe
naudojamais pavyzdziais siekiama iliustruoti charakteringiausias Siuolaikinés
Lietuvos architektiros meninés raiskos tendencijas, turinCias jtakos
Sivolaikiniams ~ formos  kiirimo  principams.  Surinkta  informacija
kategorizuojama remiantis kokybiniais, o ne kiekybiniais parametrais, véliau
apibendrinama nurodant tam tikros kategorijos bendrumus, kurie, remiantis
uzsienio architekttiros objektais, lyginami su vietiniais. Tokiu biidu nustatomi
konkretaus stiliaus ar krypties meninés raiskos bruozai Lietuvos architektiroje.

Darbo mokslinis naujumas. Siam darbui aktualius tyrimus ir apzvalgas
Lietuvos architekttirinés raiSkos tema galima biity suskirstyti i kelias grupes:
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1. Tyrimai apraSantys bendrus meninés raiskos bruozus tam tikro
laikotarpio Lietuvos architektiroje.

2. Vieno i§ architektiiros stiliy ar kryp¢iuy analizé ir jos jtaka Siuolaikinei
Lietuvos architektiirai.

3. Tyrimai susij¢ su konkreCios paskirties pastaty (pramoniniy,
sakraliniy, gyvenamuyjy ir kt.) menine raiska, ar konkreciy konstrukcijy
bei medziagy naudojimu Siuolaikinéje Lietuvos architekttiroje.

4. Darbai nagrinéjantys sociokultiirines, politines ir kitas jtakas
Siuolaikinéje Lietuvos architekttroje.

I$samaus, kompleksiskai nagrinéjancio Siuolaikinés Lietuvos architektiiros
meninés raiSkos tendencijas, prie§ tai buvusiy stiliy jtakas Siuolaikinei
architekttiros meninei raiskai, bei jy saveikas tarpusavyje, tyrimo iki $iol atlikta
nebuvo.

Darbo praktiné reik§mé. Praktinés kuriamo stiliy ir kryp€iy modelio
panaudojimo galimybés numatomos edukaciniais ir tolimesniy meninés raiskos
tyrimy tikslais. Edukacijoje svarbus bendro architektiirinio konteksto
pateikimas, grafinj modelj dékinga lyginti su kity meno sri¢iy raidos modeliais,
numatant  galimas sasajas. Tokiu biidu architektira nagrinéjama
tarpdiscipliniskai, siejant ja su kitomis meno sritimis. Architektiiros stiliai ir
kryptys svarbios ir kity mokslo $aky ir kypCiy, pavyzdziui, istorijos,
kulttirologijos tyrinétojams.

Ginamieji teiginiai

1. Architektaros stiliai ir kryptys, biidingi uzsienio architektiirai, vienu ar
kitu laikotarpiu reiSkési ir Lietuvos architektiiroje, taciau skyrési
meninés rai§kos biidai ir paplitimo laikotarpis.

2. Modernistiné ir vélyvojo modernizmo Lietuviy architektiira rémesi
beveik identiSkomis meninés raiSkos priemonémis kaip ir uZzsienio,
taciau lygiagre€iai kiiré ir savita, regionalia kryptj.

3. Postmodernistinés architektiros meniné raiska Lietuvoje plito
fragmentiskai, dazniausiai istoriniy formuy stilizacijos pavidalu.

4. Siuolaikingje Lietuvos architektiiroje matomi formos kirimo principai
paremti pasaulinés architektliros meninés rai§kos tendencijomis.

Darbo rezultaty aprobavimas. Disertacijos tema yra atspausdinti 3
moksliniai straipsniai recenzuojamuose mokslo Zzurnaluose, skaityti 2
prane§imai mokslinése konferencijose, 2 praneSimai seminaruose.

e 4D architektiiroje®, tarptautinéje mokslinéje konferencijoje ,,Meny

saveika architekttiroje 2011, Vilniuje.
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e _Struktira ir forma $iuolaikinéje Lietuvos architekttroje, tarptautinéje
mokslingje konferencijoje ,,K. Seselgio skaitymai 2012, Rokiskyje.

e Fasady transformacijos medijy pagalba“ seminare ,,Medijy menas ir
komunikacija 2012%, Vilniuje.

e Siuolaikiniai architektirinés formos kirimo principai“ seminare
,,Siuolaikinis dizainas skaitmeninéje erdvéje 2013, Vilniuje.

Darbo struktiira. Disertacija sudaro jvadas, trys skyriai, bendrosios
iSvados, naudotos literatiiros ir autoriaus moksliniy publikacijy disertacijos
tema sarasas, iliustracijy sarasas.

Darbo jvadinéje dalyje aptariama tiriamoji problema, jos aktualumas ir
itirtumas Lietuvoje bei uZsienyje. Nustatomas tyrimo objektas ir tikslas,
iSkeliami uzdaviniai tikslui pasiekti, numatomos tyrimo ribos ir kryptys,
apibréziama naudojama metodika, nurodomi pagrindiniy terminy apibrézimai.
Suformuluojami ginamieji teiginiai.

Pirmasis disertacijos skyrius skirtas Lietuvos moderniosios architektiiros
raidos analizei iki 1990-yjy, uZzsienio architektiiros stiliy ir kryp¢iy Lietuvos
architektliroje apzvalgai. Antrajame disertacijos skyriuje nustatomos uZzsienio
architekttiros stiliai ir kryptys Lietuvos architekttiroje nuo 1990-ujy, taip pat ju
galima jtaka architektliros tendencijoms. Treciasis tyrimo skyrius skirtas
norminio raiSkos modelio teoriniam pagrindimui, grafiniam jo iSpildymui bei
gautiems rezultatams apraSyti, taip pat palyginimui su panaSaus pobidzio
tyrimais. Darbo pabaigoje pateikiamos tyrimo iSvados. Bendra disertacijos
apimtis — 182 puslapiai, 235 iliustracijos, ir 3 lentelés. Tyrime panaudoti 189
literatiiros Saltiniai.

Bendrosios iSvados

1. Modernioji pokario architektiira Lietuvoje jsitvirtino pragmatiskomis
salygomis, kurias 1émé politiniai ir ideologiniai sprendimai, taip pat pasikeite
apgyvendinimo poreikiai. Siuo laikotarpiu gauséjo tipinés statybos objekty,
kuriems tiko paprastas, universalus ir funkcionalus stilius. Lietuvos architektai
vietiniam kontekstui pritaiké tarptautinio stiliaus' formas, funkcionalig estetika.
Tarptautinis stilius, uZsienio architektlroje tarnaves korporacijoms, masinei
statybai, Lietuvoje jgavo dvasing dimensija, atsiradusia kaip priestara prie§ tai
vyravusiam retrospektyviniam istorizmui. Sio laikotarpio architektiira, XX a. 8
desimtmecio viduryje, dekoratyvéjo, architektai naudojo struktiirinius
elementus kaip ornamentika, pradéjo ieSkoti jmantresniy architektirinés
iSraiskos priemoniy.

! International style (angl.)
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2. Vélyvasis modernizmas Lietuvos architektiiroje pasizymi daugiausia
formaliuoju stiliaus aspektu — modernizmui btidingy formy, planinés struktiiros,
funkcionalumo hiperbolizacijomis. Vélyvojo modernizmo pradzia Lietuvoje
galima laikyti plastisky, brutalistinei estetikai biidingy formy naudojima. Nors
pasaulinéje architektiiroje brutalizmas naudojo jvairias raiskos priemones,
Lietuvoje §i architektiiros kryptis iSskirtinai monumentali, skulptiriska.
Vélesniu laikotarpiu matomos iracionalumo ir dekoratyvumo tendencijos,
paplito plastisky, skulptiriniy elementy naudojimas. Hiperbolizuotos vélyvojo
modernizmo formos matomos jau ir postmodernistiniu laikotarpiu, papildytos
stilizuotais dekoratyviniais elementais, o viena i§ vélyvojo modernizmo
kryp¢iy — struktiiralizmas turi tiesioginiy sasajy su §iuolaikine architekttira.

3. Regioninio charakterio paieskos moderniojoje Lietuvos architektiiroje
sietinos su 3iauriniy kaimyny Suomiy moderniosios architektiiros jtaka. Siuo
laikotarpiu matoma iSaugusi konteksto suvokimo svarba, vietinei architekttrai
charakteringy medziagy panaudojimas, vietos, o ne erdvés konceptas
architekttiroje, kuris vietomis peraugo j tautiSkuma, tiesiogines tradicinés
architektiiros interpretacijas, kitur jgavo kritinio regionalizmo bruozy. Sios
krypties meniné raiska, papildyta postmoderniosios architektiiros
medziagiSkumu pastebima ir Siuolaikingje architektiiroje.

4. Vélyvojo modernizmo techniné estetika, pasizyminti struktiriniy,
konstrukciniy sprendimy hiperbolizacijomis, uZzsienio architektiiroje matoma
nuo astuntojo praéjusio amziaus deSimtmecio pradzios. Lietuvos architektiiroje,
neskaitant pavieniy atvejy, nuo paskutiniojo praéjusio amziaus de§imtmecio
vidurio. Sis laiko skirtumas salygojo pakitusia techninés estetikos menine
raiska, daznai naudojama kity raiSkos priemoniy kontekste, siekiant i§skirti ar
akcentuoti vieng ar kita architektiirinj elementa. PavirSiy estetika, kilusi i$
techninés estetikos, Lietuvos architektiiroje iki §iol nepraranda populiarumo, tai
galima sieti su nemazéjanCiu verslo ir administraciniy centry poreikiu,
aukStuminiy pastaty atsiradimu. Slick-tech estetika paskatino didesnj
susidoméjima pavirsiy, kaip autonominiy pastato elementy panaudojimu
meninéje Siuolaikinés architektiiros raiskoje, o tai sutampa su pasaulinémis
architekttiros tendencijomis.

5. Postmodernioji architektiiros meniné raiska, uZzsienio architekttroje
matoma nuo septintojo deSimtmecio, Lietuvoje pradéjo reikstis tik devintojo
desimtmecio antroje puséje. I$skirtinis Lietuvos postmoderniosios architektiiros
bruozas — istoriniy elementy stilizacijos ir interpretacijos, iki 1990-ujy matomos
vélyvojo modernizmo formy kontekste, nuo 1995-yjy daznai eklektiskame,
ivairiy naujy apdailos medziagy naudojime. Vyraujantis dekoratyvusis
postmodernizmas sukiiré chaotiskos architekttiros laikotarpi, uzgozusi pavienius
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simboliy ir Zenkly interpretavimo bandymus postmoderniojoje Lietuvos
architektiiroje.

6. Siuolaikinés Lietuvos architektiiros menine raiska formuoja techniné
estetika, kritinio regionalizmo kryptis, dekonstruktyvizmo ir minimalizmo
raiSkos tendencijos.

7. Tyrimo metu atskleistos ir jvardintos iki Siol Lietuvos architekti-
rologijoje netyrinétos XX a. antros pusés architektiros kryptys atspindi
nagrinéjamo laikmecio sociokulttrrinius ir politinius procesus. Tyrimo medZziaga
nustato Lietuvos architektiros meninés raiskos vieta pasauliniame kontekste,
tuo paciu isryskina vietinés architektiiros savitumus. Naujai jvardintos kryptys
ir tendencijos sukuria teorinj pagrinda tolesniems Lietuvos architektiiros
meniniy procesy aiskinimams.

Trumpos Zinios apie autoriy. Algimantas Maciulis gimé 1984 m. vasario
18 d. Vilniuje. 2007 m. jgijo architektiiros bakalauro laipsnj Vilniaus dailés
akademijos Architektiiros fakultete. 2009 m. igijo architektiros magistro laipsnj
Vilniaus dailés akademijos Architektiiros fakultete. 2009-2013 m. — Vilniaus
Gedimino technikos universiteto doktorantas. Algimantas Maciulis yra 4
moksliniy straipsniy autorius ir bendraautorius, igyvendings 34 architektiirinius
objektus, 11 teritorijos planavimo projekty, taip pat yra 5 architektiriniy
konkursy dalyvis. Moksliniuose straipsniuose autorius naudoja pseudonima
Algimantas M. Maciulis (Maciulis M. A.).
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