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Introduction

Topicality of the Problem. About one fifth of the national product in
Lithuania is generated by the construction sector. Thus architecture makes an
influence on how rationally some one fifth of the state property will be used.
High quality architecture represents the state, shapes up the environment and a
human being. Creative competitions have been recognized on the international
level as the best way to achieve high quality architecture under conditions of
democratic society. The theme of creative competitions is relevant, however,
not only in economic, professional architectural, but also social sense. Where a
competition is held in a full-fledged manner, it becomes a specific contract of
civic consonance, as versatile opinions may be thus expressed and consolidated
opinion by commissioners, professionals, society representatives and other
stakeholders is generated. In this respect, nothing better than a competition has
so far been invented. This is the medium, where contemporary architecture stars
are born and professional qualifications of participating architects are raised.
Such racing could be also found in other arts, but it has been recognized that in
architecture the competition has exclusive and multisided significance.

By making analysis of creative competitions in Lithuania, their goals and
types, models of existence, also comparing them to analogous processes abroad,
we can discern some regularities, analyze not only positive, but also negative
experiences. The research underlying the basis of this dissertation allows for
identifying and evaluating the significance of creative competitions held to the
art of architecture in Lithuania and foreseeing some theoretical improvement
models for future system of competitions.

Background of the Research. The subject of creative competitions has
been explored in Western architecturology, but not too explicitly. According to
the level of analysis and summarizing, publications on this subject may be
divided into the following categories:

a) of fragmentary character:

— publication on particular competitions;

— publication on particular aspects of architectural competitions;
b) of explicit character:

— competitions’ reviews and collections;

— scientific analytical treaties.

The last group showing the scientific relevance of the subject is the
sparsest. There are a few reviewing collections on foreign architectural
competitions of greater significance. Hilde de Haan and Ids Haagsma in their
1987 book Architects in Competition describe 59 design projects of 14



architectural competitions within the last 200 years. Two volume collection
Architectural Competitions by Benedikt Taschen publishers 1995 presents the
material of 48 competitions held from 1792 to 1993. These publications have
more cognitive character and do not contain any analysis or summaries of
architectural competitions.

One of the treatises with deeper and more scientific approach is Design
Competitions by P. D. Spreiregen (1979). The author described and illustrated
over 90 competitions, compiled a chronological table of more than 800 creative
competitions starting from 448 B.C. to 1977 A.D., discussed the theoretical
background of such competitions (their context, purposes, false public attitudes,
competition, typology), analyzed the competition practice in USA (advantages
and disadvantages, “mechanics” of competitions, specific examples and
experiments in this area), and also supplied his recommendations for
organization of competitions and preparation of their requirements.

Jack L. Nasar, the Professor of the University of Ohio, presents an
exclusively critical approach to competition practice in his book Design by
Competition: Making Design Competition Work (1999). Based on operational
shortcomings of a few objects implemented by the way of competitions,
analyzing the differences of public and professionals’ opinions, the author seeks
to disclose the imperfection of the competition system. Due to such approach
the material presented in the book is perceived as too single-sided, failing to
disclose the entire variety of the competition system.

Lithuania lacks more explicit scientific research on architectural
competitions in our country. Such Lithuanian authors as A. Ambrasas, R.
Buivydas, R. Leitanait¢, D. Linartas, L. Vaitys, A. Zickis have published
articles on separate competitions or quite narrow areas in relation to this
subject. Article Architektiiros projekty konkursai (Architectural Design
Competitions) published 1996 in the professional magazine Archiforma
analyzed the problems of preparation of the competition requirements of the
time. G. Caikauskas in his article Konkursas — susibégimas ar susidiirimas? (A
Competition. Is It a Gathering or Confrontation?) 1999 described the
peculiarities of preparation of creative competitions as exposed to the changing
market conditions. Competitions were mentioned in a few texts, not related
directly to the subject. For example, J. Kanéiené¢ in her article Lietuvos
architekty orientyrai tarpukaryje (Landmarks of Lithuanian Architects in the
Interwar Period) 1996 described a number of competitions organized in
Lithuania, 1918-1940.

Based on the existing researches, we can state that the subject of
architectural competitions in Lithuania still has been little analyzed
scientifically, and the information collected is fragmented, non-systematized,



lacking broader and deeper theoretical analysis. Foreign architecturology
researches on the subject of competitions may be applied only in part, as they
require certain selection, up-dating and adaptation to Lithuanian conditions.

Subject Matter and Boundaries of the Research. The subject matter of the
research is architectural competitions in Lithuania to begin with their origin
(end of the 18th century) up to the present times (2010). The work analyzes the
history, purposes and meaning of creative competitions, peculiarities of their
arrangement and place of society in this process. For broader understanding of
the research subject, the dissertation author applies analyses of analogous or
simultaneous foreign processes and cases of Lithuanian architects’ participation
at international competitions. The research is focused not only on the facts and
course of the previous competitions, but also on their causality, compliance of
results with the purposes, further existence of design projects selected by the
way of creative competitions and improvement in organization of competitions.

The dissertation is not aimed at exploration and stocktaking of all
architectural competitions and design projects in Lithuania, distinction and
disclosure of their all possible types and organizational peculiarities. The
research has fragments of already possessed information being collected,
systematized, classified and summarized, in order to make this a theoretical
background for further researches and deepen the knowledge in narrower
aspects of architectural competition practice, set a benchmark for the areas to be
improved. The basis for this research is architectural competitions in Lithuania
Any history, practice and theory of foreign competitions have been used only in
so far as it is needed for understanding, comparison and taking over the
experience of the system’s genesis.

Objective and Tasks of the Research. The dissertation aims at disclosing
the significance of architectural competitions to art of architecture in Lithuania,
improvement of architects’ professional excellence and public meaning of
competitive selection, as well as analyzing the preconditions for improvement
of the competition system.

To achieve the objective of the work, the following tasks have been raised
and formulated:

1. To explore the genesis of architectural competitions and review the
historical development of architectural competitions in Lithuania
starting from its origins to the present day.



2. Based on specific examples of architectural competitions in Lithuania,
to analyze the main types of competitions and their purposes, disclose
their peculiarities and meaning.

3. To perform the critical analysis on organization process of
architectural competitions in Lithuania (preparation of requirements,
rules, involvement of society to the design process and evaluation) and
further existence and quality of the competition winning design
projects.

4. To disclose the peculiarities of public, architectural and professional
significance of creative competitions.

Methodology of Research. The work should be ascribed to the
interdisciplinary research area. The genesis and development of architectural
competitions have been explored with the help of historical method. By
application of systemic analysis, architectural competitions have been analyzed
as an integral part of the designing process and also the social — cultural life.
The comparative analysis has been invoked to disclose the experiences of
Lithuanian and foreign architectural competitions, key types, peculiarities and
models of existence of such competitions. The compliance of competition
results with their purposes has been compared and preconditions for the
competition system’s improvement suggested with the help of analytical-critical
method. The research has been based on selection and analysis of professional
literature by Lithuanian and foreign authors, collection of visual material,
archival explorations and generalization and classification of the collected
material.

Scientific Novelty and Practical Value. The work has reviewed creative
competitions in a scope broader than a separate competition, historical period or
problematic issue for the first time in Lithuanian architecturology. The analysis
of development of Lithuanian architectural competitions has been performed
starting from its origins up to the present times. Based on such analysis, the
chronological table of major creative competitions has been compiled. The
typology, organizational peculiarities and models of existence of Lithuanian
competitions have been summarized. Taking the research as a basis, the
significance of creative competitions as an independent form of dissemination
of architectural thought to Lithuanian art of architecture and possible trends for
their improvement have been summarized. The material of the research forms
the generalized theoretical background for further exploration of the subject of
architectural competitions in narrower, more concrete scientific aspects. In



addition to this, the disclosed theoretical preconditions for improvement of the
competition system may provide assistance to organizers of architectural
competitions in Lithuania for improvement of conditions, rules and
requirements of creative competitions, development of more effective models
of this system.

Defended Propositions

1. As a democratic form of selection of artistic ideas, creative
competitions are homological part of cultural, political and economic
life hyperbolically representing historical and typological peculiarities
of architectural development in Lithuania.

2. The prevailing trend of representative aspirations in Lithuanian
competitions reveals traditional understanding of their purpose with
underused other possibilities of creative competitions, such as meeting
utilitarian needs, instilling innovations and search for alternative
artistic ideas.

3. Improvement preconditions of competitions in Lithuania underlie in
appropriate implementation of the state policy in architectural sector
alongside with raising the efficiency of competition organization itself
— improvement of conditions, requirements and evaluation process,
and search for more diverse involvement of society.

4. One of the most relevant advantages of competition phenomenon in
Lithuania still remains the great opportunities of creative independence
provided by it and saving symbolic artistic capital for participating
architects.

5. Significance of creative competitions in Lithuania is revealed through
objects of public recognition selected in such competitions and
implemented, Lithuanian architectural art examples and heritage of a
certain period, growth of architects’ excellence, finding new talents
and presentation of innovative ideas.

Scope of the Work is 198 pages, including appendices; 143 illustrations
and 4 tables are also presented. The author has used 208 literature sources while
writing the present dissertation.

1. Historical Development Analysis of Architectural Competitions in
Lithuania

1.1. Competitions by the end of the 18" century. First facts of
architectural competitions were described in Ancient Greece (the 5th c. BC),



started practicing again in the period of Italian Renaissance (15th c. AD), and
were first applied in Lithuania by the end of the 18th century.

Facts of competitions won by Laurynas Stuoka-Gucevicius — for
reconstruction design projects of Vilnius Cathedral (1777) and Town Hall
(1784) — were a progressive phenomenon in history of not only Lithuanian, but
also international competitions. This coincided with the total progress of the
country, both in architectural and political aspects, timely entrenchment in
Lithuania of the style of Classicism that was dominant in Western Europe at the
time, as well as one of the first constitutions in the world ratified by the State of
Polish-Lithuanian Commonwealth.

1.2. Competitions in the Czarist Period, 1795-1917. Within the period
of Czarist regime, Lithuania saw by far less architectural design competitions
than held in Western Europe or even other territories of Russia at that time.
Relating this fact to the political and cultural genocide of Lithuania
implemented by the Russian government, a conclusion may be drawn that the
lack of architectural competitions is one of the attributes of civic restrictions
and insufficient democracy.

1.3. Competitions in Lithuania, 1918-1940. One of the most important
peculiarities of independent Lithuania within the interwar period was the fact
that design competitions had become an integral part in architectural life and
one of the essential factors determining the quality of architecture and
professional improvement of architects of the time. Abundant number of
creative competitions for public objects organized during the interwar period
showed a purposeful architectural policy of Lithuanian government of the time
and aspirations to represent as best as possible the young republic on the
international as well as national scale with the use of natural authority of
architecture.

1.4. Soviet Time Competitions, 1940-1989. In order to fulfill the criteria
of the declared values, fictitious soviet democracy was forced to organize not
only political elections, but also creative competitions. Although quite a low
number of such organized competitions and implemented competitive design
projects inadequate to the massive scale of construction revealed the quality of
architecture being not a priority area in general cases. Only politically and
ideologically significant objects had made an exception. Participation in
competitions for soviet time architects was the only possibility to escape the
routine of planned design, normative as well as ideological control and seek for
the heights of artistic excellence. Professional skills gained by architects in such
competitions had had a positive impact on the general level of architecture in
Lithuania, both in soviet and later periods.

10



1.5 Competitions in Contemporary Lithuania, 1990-2010. National
rebirth and political, socioeconomic and cultural transformations within the first
decade of regained independence (1990—2000) invoked the growth in number
of architectural competitions, especially those that were forbidden or restricted
in soviet times (of religious and cultural objects). Unfortunately, such
competitions inherited ineffective soviet competition organization models,
absolutely unfit for market conditions.

The quantity analysis of the competitions (1990-2010) shows the general
growth tendency, both in number of competitions (their popularity) and number
of objects implemented according to the competition design projects
(efficiency). As the comparative weight of commercial objects increases within
the total number of creative competitions, the lack of competitions for public
and cultural objects is quite alarming, because it reflects insufficient attention to
architectural quality of buildings constructed out of the state budget funds.

Within the second decade of independence (2000-2010), still growing
participation of Lithuanian architects in competitions and their success in
foreign creative competitions show Lithuania’s improving integration into
global architectural processes and capability to generate competitive
architectural ideas, not just on the Lithuanian, but also international scale.
Grown prize funds of Lithuanian competitions allow for treating them as
international level competitions, setting higher requirements to their organizers
and revealing defects in competition requirements.

2. Essential Types and Purposes of Architectural Competitions

2.1. Typological Structure of Architectural Competitions. Despite quite
versatile typology of architectural competitions and possibility to classify such
creative contests according to their object, content, stages, implementation
method, operation territory, participants’ teams, the recent guidelines by the
International Union of Architects (UIA) and UNESCO, and regulations for
architectural competitions issued by the Architects’ Council of Europe (ACE)
suggest the simplified classification of competitions according to their purpose
— of design or idea; according to the mode of participation — open or restricted,
and according to the form of implementation — of one or several stages. Within
the framework of European and global integration, any territorial classification,
such as internal, municipal, district, regional or national — has simply lost its
meaning.

Whereas many typological models of competition classification are
essentially based on their organizational peculiarities or processes, the art
criticism-based analysis finds the competition classification according to their

11



key objectives and aspirations more meaningful — representational, utilitarian,
instilling innovations or of search for alternative artistic ideas.

2.2. Competition as a Form of Satisfying Representational Aspirations.
Representative aspirations are one of the oldest and most traditional causes for
calling the competition and altogether an outstanding precondition for creation
of architectural works. The course of creative competition itself not only
defines the architectural expression of the future object, but also is its initial
public representation, which is as much important. It is noteworthy that the
exclusive dominance of representative aspirations in contemporary Lithuanian
competitions shows a certain backwardness of creative competitions in our
country in comparison to Western Europe and USA, where the motives and
forms of competitions have become fairly varied within the recent 50 years.

In the last decade’s (2000—2010) competitions in Lithuania, a general trend
of growing representative aspirations in competitions for commercial objects,
which usually do not take the representative function, is observed. The interwar
tradition (1918-1940) to start designing important public objects with
architectural competitions is, however, lost. The architecture of pavilions for
international exhibitions, which is one of the most important factors of
international visualization of our country, also could be named as one of the
most problematic of competitions for representative objects in Lithuania.

2.3. Competition as Implementation of Utilitarian Needs. Utilitarian
aspirations occurred in the process of a competition becoming a usual, mundane
event corresponding to the prevailing real and practical needs in the general
spectrum of architecture. A group of utilitarian buildings has always — and
especially within the last decade (2000—2010) — been the key formant of the
cityscape shaping the “face” of Lithuanian cities. Therefore competitions are a
significant link capable of regulation of this process. Although, due to the
growing financial capacities of commercial commissioners, the subjects dealt
with in the utilitarian competitions within the recent period have expanded into
the regeneration, conversion or development issues of the entire city blocks or
complexes, but such practical aspirations have started to reflect certain
mercantile or even expansive tendencies. The fact that within the second decade
following our regained independence (2000-2010) exclusively commercial
rather than publicly financed objects have prevailed in the category of utilitarian
creative competitions shows the shortage of understanding of significance of
high quality architecture on the state level. This has been manifested through
inappropriate application of the Law on Public Procurement with exclusive
anonymous competitions to purchase design services rather than fully-fledged
design competitions being carried out.

12



2.4. Competition as Means for Instilling Innovations. Instilling
innovations means intellectual goals of the competition, not necessarily
obtaining a tangible form, or peculiarities manifested in the competition
process. According to their character, innovations may be artistic or
technological. Expecting innovations, special competitions are announced, but
innovative solutions may also come up in the process of any competition. The
fact that Lithuania has the least number of competitions inspired by this motive
shows insufficient understanding of their significance to intellectual and
creative progress.

2.5. Competition as Contest for Alternative Creative Ideas. The form of
competitions for alternative ideas means the inspiration of the creative process
itself, without seeking for any practical goals. The meaning of such or similar
competitions is indirect: to encourage and develop creative personalities. A
need for such alternative idea competitions occurred in the process of
development and getting more complicated of the issues to be solved, as well as
the concept of the competition itself. Idea competitions have been started to
announce in cases of complicated circumstances, when the necessity, purpose,
final parameters or location of the designed object were unknown, when
implementation of the design was able to continue for a long time or be held in
separate stages. In Lithuania such competitions are sometimes organized within
the general frameworks of design projects for landscape, town planning or
larger urban structures, although they have to be applied in all cases, where the
land plot detailed layout is absent or being replaced, i.e. when the essential
object parameters have not still been fixed.

3. Theoretical Preconditions for Improvement of Architectural
Competitions in Lithuania

3.1. Competition Conditions, Rules and Requirements. Rules and
essential principles for preparation of conditions for competitions organized by
the Lithuanian Architects’ Union as applicable today are in compliance with the
guidelines issued by the International Union of Architects (UIA) and
Architects’ Council of Europe (ACE), but an excess attention to legal and
qualification requirements should be noticed in the structure of the conditions,
thus losing the key goal of the competition — the search for the best architectural
idea. The essential negative factor having an impact on the procedure of
architectural competitions for the state financed objects within the recent
decade (2000-2010) has been faulty application of the Law on Public
Procurement, which falls behind the common European practice, — the selection
of the work in the idea competition in accordance with the price criteria rather
than the quality, insufficient time for preparation of the competition proposals,

13



merging the procedures of contractor and architect’s selection into one and thus
arising possibilities of manipulation with competition results. Incomprehensive
statement, ambiguity and nonconformity with competition purpose, design task
and evaluation criteria, absence of the parties’ liability may be specified as
essential procedural deficiencies in Lithuanian competition conditions.
Improvement preconditions for competition requirements would be the
following: clear formulation of the design task, separation of compulsory and
recommended requirements, simplification of qualification restrictions, and
increasing the competition organizer’s responsibility, concreteness of the
procedure and delegation of duties.

3.2. Evaluation Institution of Competition Designs. The role of the jury
is always critical for the competition results, but in Lithuania it still can be
observed the insufficient focus on selection of the evaluation commission’s
members, who must be compliant with the principles of professional
knowledge, equal representation of public and private interests, in selection of
the commission’s working methods, keeping to the set evaluation criteria,
responsibility and accountability before the participants, commissioner and
society. Key directions for improvement of the jury’s work efficiency should be
broader use of reviewers, experts and consultants’ services, giving appropriate
time corresponding to the number of works presented for the competition for
their review and discussions, signing the equity declaration, and public
accountability for the motives of all competition works. Such accountability
would obligate the jury members to analyze each work more precisely, help to
find more individual peculiarities in each design project, have the artistic
excellence improvement significance to the competition participants, and
increase the transparency of the jury’s work and at the same time — society’s
trust in the entire competition system.

3.3. Public Involvement in the Competition Process. Judging in the light
of the international democracy development trends, the society’s involvement
in the process of creative competitions in Lithuania is so far insufficient and
based on the principle of notification only: decide — announce — defend. The
most meaningful possibilities for discussing actions with society would be in
the competition planning and its requirements’ preparation stages. Essential is
also involvement of the members of society into the jury, as well as approbation
of results with supply of the final report in the form of a post-competition
exhibition, catalogue or simply the jury’s report.

3.4. Implementation Inconsistencies of Winning Design Projects. One
problem, very characteristic in Lithuania, causes real trouble: to modify and
completely redesign the design projects in the stage of construction thus turning
into void the most appropriate principle for selection of the best solution. The
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most effective way to change this vicious post-competition stage is to modify
the administrative or legal procedure with the focus on protection of not only
the author, but also the competition’s rights as being the best way to approve
the most appropriate idea solutions.

Large number of unimplemented design projects is determined by the
competition system itself — it represents the underused complex of professional
ideas and solutions, where a huge potential of useful information is hidden.
Seeking for more effective use of this information, it should be collected,
structured according to the needs of possible users’ groups and publicly
available.

3.5. Influence of Creative Competitions to Development of Art of
Architecture. In difference from representatives of other arts, architects
consciously seek for creative competitions by acknowledging and criticizing
their quality, which equals to a lottery. Quite disproportionate ratio between the
participants’ efforts and unguaranteed probability of benefit may be explained
by the fact that creative competitions is an exclusive artistic field, in which
architects as nowhere else may become relatively autonomous creators
independent from any political and economic situation or the commissioner’s
influence. Participation at creative competitions is a certain method for saving
the symbolic artistic capital for participating architects helping them to gain
higher position not only in the competition, but also in their professional
practice and at the same time use the authority and skills gained in the
competitions in their real works.

The meaning of creative competitions in Lithuania rests on the publicly
recognized objects selected and implemented through such competitions,
examples and heritage of Lithuanian architectural art of a certain period,
growing excellence of architects themselves, discovery of new talents and
instilling innovative ideas.

General Conclusions

1. Any qualitative and quantitative uplifts in the history of architectural
competitions in Lithuania (the end of the 18" century, the interwar period
(1918-40), period after regained independence in 1990-2011), as well as abroad
(e.g. Ancient Greece and Renaissance) have always coincided with positive
democratic changes in society — this testifies the integrity of political, economic
and artistic life, in which competitions become a certain landmark for
democracy and creative progress.

2. The historical development peculiarities of competitions in Lithuania have
been analogous to other countries with deep traditions in this area, but

15



according to certain features — the prevalence of representative aspirations,
romanticized understanding of an architect’s role in this process — the recent
two decades (1990-2010) of competition development in Lithuania may be
identified with similar processes in Europe present in the middle of the 20™
century. Such backwardness of the competition system development in
Lithuania may be explained by the interruptions and restrictions in the tradition
of free creative competition in our country by the Czarist regime (1795-1917)
and soviet occupation (1940—1990). On the other hand, the rapid changes in the
Lithuanian competition system within the recent two decades signify great
possibilities for improvement of the system of creative competitions.

3. The twofold significance of creative competitions to the art of architecture
in Lithuania may be distinguished — the direct-tangible and indirect. The
tangible meaning of creative competitions is represented by publicly recognized
objects, selected and implemented through such competitions, which are
considered the examples and heritage of Lithuanian art of architecture of a
certain period. Indirect significance of competitions is manifested through the
participating architects’ growing excellence, discovery of new talents, instilling
and dissemination of innovative ideas, promotion of progress of creative
thought and involvement of society into the designing processes.

4.  Architectural competitions are an exclusive artistic field, where architects
as nowhere else can act as autonomous creators, relatively independent from the
commissioner, political and economic situation. In Lithuania this degree of
independence provided by creative competitions gained a special importance in
soviet times, but has still remained of paramount importance up to the present
day.

5. Architectural competition is a traditional form of rivalry for artistic ideas.
The compliance of the competition results with its purposes disclose the quality
of the given competition, helps to solve problems, identify them according to
the time period, typological or target groups of competitions. As in any other
model of activity, the competition’s vitality is inspired by reconsideration of its
scheme forcing us to redefine the influence boundaries, character and meaning
of this phenomenon.

6. Essential problems of competitions in Lithuania and preconditions for their
improvement may be distinguished as external and internal. The external
preconditions are the sphere regulated by the state policy and legislation. Key
problems in this area are the following: lack of laws regulating the issues
related to the need for competitions and implementation of their results,
inappropriate application of the Law on Public Procurement, insufficient
attention to the state representative objects. The internal preconditions for
competition improvement are as follows: raising the organizational efficiency
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of competitions, including the improvement of their conditions, selection of
appropriate jury and competition system, involvement of society, publication,
collection, analysis and use of information.

7. The research analysis of competitions as a unique creative phenomenon
has disclosed their special importance to the Lithuanian art of architecture in
different historical periods, to key typological groups of buildings,
implementation of representative and utilitarian design projects, instilling
innovations and looking for alternative design solutions, developing architects’
professional and artistic excellence, saving the symbolic artistic and
informational capital even under unfavorable social, economic and political
conditions. Due to these reasons, the influence of creative competitions to the
Lithuanian art of architecture will further remain huge, and competition quality
will basically determine the global changes in Lithuanian architecture and its
spheres of influence in the future.
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KURYBINIU KONKURSU REIKSME  LIETUVOS
ARCHITEKTUROS MENE

Mokslo problemos aktualumas. Apie viena penktadalj nacionalinio
produkto Lietuvoje sukuria statybos sektorius. Taigi architekttira turi jtakos
tam, kaip racionaliai bus panaudota mazdaug penktadalis valstybés turto.
Kokybiska architektiira reprezentuoja valstybe, formuoja aplinka ir zmogy.
Tarptautiniu mastu pripazinta: geriausias biidas demokratinés visuomenés
salygomis siekti architektiiros kokybés — kiirybiniai konkursai. Ta¢iau konkursy
tema svarbi ne tik ekonominiu, profesiniu architektiiriniu, bet taip pat ir
visuomeniniu pozifiriu. Jei konkursas vyksta visavertiskai, jis tampa savotiska
visuomeninés santarvés sutartimi: i§sakomos jvairiausios nuomonés,
sugeneruojama konsoliduota uzsakovuy, profesionaly, visuomenés atstovy,
priimanéiy sprendima asmeny nuomoné. Siuo pozidiriu nieko geresnio uz
konkursg dar néra sugalvota. Tai terpé, kurioje gimsta Siuolaikinés architekttiros
zvaigzdés, geréja jose dalyvaujanciy architekty profesiniai jgidziai. Varzytuvés
biidingos ir kitoms meno $akoms, tadiau pripazjstama, kad architektiiroje ju
reik§mé isskirtiné ir daugialypé.

Nagrinédami Lietuvos kiirybiniy konkursy raida, tikslus ir tipus, bities
modelius, lygindami juos su analogiskais procesais uzsienyje, galime jzvelgti
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désningumus, analizuoti ne tik teigiamas, bet ir neigiamas jy patirtis. Atliktas
tyrimas leidzia nustatyti ir apibendrinti jvykusiy kiirybiniy konkursy reik§me
Lietuvos architektiiros menui ir numatyti teorinius ateities konkursy sistemos
tobulinimo modelius.

Problemos  iStirtumas.  Kirybiniy  konkursy tema  Vakary
architekttirologijoje nagrinéta, bet ne placiai. Publikacijas Sia tema pagal
analizés ir apibendrinimo lygj galima suskirstyti j kelias grupes:

a) fragmentinio pobiidzio:
— publikacijos apie atskirus konkursus;
— publikacijos apie kuriuos nors architektiiros konkursy aspektus;
b) plataus pobtdzio:
— konkursy apzvalgos-rinkiniai;
— moksliniai analitiniai veikalai.

Pastaryjy, rodan¢iy mokslinj temos istirtuma, yra maziausiai. Esama keleto
apzvalginiy rinkiniy apie reikSmingesnius uzsienio architektiiros konkursus.
Hilde de Haan ir Ids Haagsma 1987-aisiais knygoje , Architects in
Competition iS§samiai aprasyti 59 projektai i§ 14 architektiiros konkursy per
pastaruosius 200 mety. ,,Benedikt Taschen* leidyklos dviejy daliy 1995-yjy
mety rinkinyje ,,Architectural Competitions* pateikta 48 konkursy nuo 1792 iki
1993 m. medziaga. Sie leidiniai daugiau paZintinio pobiidZio, juose néra
architekttiros konkursy reiskinio analizés ar apibendrinimy.

Vienas i§ moksliskiau ir nuodugniau tema nagrinéjanc¢iy veikaly yra P. D.
Spreiregen 1979 m. knyga ,,Design competitions“. Autorius ne tik aprasé ir
iliustravo daugiau nei 90 konkursy, sudaré daugiau nei 800 kiirybiniy
varzytuviy nuo 448 m. pr. Kr. iki 1977 m. chronologine lentelg, bet taip pat
aptaré konkursy teorinj ,,pagrinda“ (konteksta, tikslus, klaidingas visuomenés
nuostatas, konkurencija, tipologija), analizavo JAV konkursing praktika
(privalumus ir trikumus, konkursy ,,mechanika“, konkre€ius pavyzdzius ir
eksperimentus $ioje srityje), pateiké rekomendacijy konkursy organizavimui,
salygy rengimui.

Ohajo universiteto profesorius Jack L. Nasar 1999 m. knygoje ,,Design by
competition: Making design competition work® konkursy praktika nagrinéja
pabréztinai kritiniu pozitriu. Remdamasis keleto konkurso budu jgyvendinty
objekty eksploatacijos triikumais, analizuodamas visuomenés ir profesionaly
nuomoniy skirtumus, autorius siekia atskleisti konkursy sistemos netobuluma.
Bitent dél to knygoje surinkta medziaga tampa per daug vienpusiska,
neatskleidzia visos konkursy sistemos jvairovés.

Platesniy mokslo tyrimy apie Lietuvos architektiiros konkursus néra.
Lietuviy autoriai A. Ambrasas, R. Buivydas, R. Leitanaité, D. Linartas, L.
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Vaitys, A. Zickis yra rase apie atskirus konkursus ar siauras su 3ia tema
susijusias sritis. Profesiniame leidinyje ,,Archiforma® 1996 m. publikuotame A.
Zickio straipsnyje ,,Architektiiros projekty konkursai“ nagrinéta tuometé
konkursy salygy rengimo problematika, G. Caikauskas 1999 m. straipsnyje
,Konkursas — susibégimas ar susidiirimas?* apra$é¢ kirybiniy varzytuviy
organizavimo kintan¢iomis rinkos salygomis ypatumus. Konkursai epizodiSkai
minimi tekstuose, tiesiogiai neskirtuose Siai temai. Pvz., J. Kanc¢iené¢ 1996 m.
straipsnyje ,,Lietuvos architekty orientyrai tarpukaryje* aprasé¢ keleta konkursy,
surengty Lietuvoje 1918-1940 m. laikotarpiu.

Remdamiesi turimais tyrimais, galime teigti, kad Lietuvos architekttiros
konkursy tema moksliSkai mazai nagrinéta, informacija fragmentiska,
nesusisteminta, triiksta platesnés ir gilesnés teorinés analizés. UZsienio
architekttirologijos tyrimai konkursy tema gali biiti pritaikomi tik i§ dalies, nes
reikalauja atrankos, aktualizacijos ir adaptacijos Lietuvos salygoms.

Tyrimy objektas ir tyrimy ribos. Darbo tyrimy objektas — architekttiros
konkursai Lietuvoje nuo iStaky (XVIII a. pabaigos) iki $iy laiky (2010 m.).
Nagrinéjama kiirybiniy varzytuviy istorija, tikslai, tipologija, prasmé,
organizavimo ypatumai, visuomenés vieta Siame procese. Platesniam tiriamojo
objekto supratimui disertacijoje analizuojami ir analogiski ar tuo laikotarpiu
uzsienyje vyke procesai bei Lietuvos architekty dalyvavimas tarptautiniuose
konkursuose. Tyrime susitelkiama ne tik j jvykusiy konkursy faktus ir eiga, bet
ir j priezastingumus, rezultaty atitikima tikslams, tolesne kiirybiniy varzytuviy
biidu atrinkty projekty bitj, konkursy organizavimo tobulinima.

Disertacijoje nesiekiama istirti ir inventorizuoti visy Lietuvos architektiiros
konkursy ir projekty, iSskirti ir atskleisti visy jmanomy jy tipy, organizavimo
ypatumy. Moksliniame darbe sukaupti, susisteminti, klasifikuoti ir apibendrinti
jau turimos informacijos fragmentai, kad tai tapty teoriniu pagrindu tolesniems
tyrimams ir Ziniy gilinimui siauresniais architektiiros konkursy praktikos
aspektais, nuzyméty gaires sri¢iy, kurios galéty biti tobulinamos. Tyrimo
pagrindas — Lietuvos architektiiros konkursai. Uzsienio konkursy istorija,
praktika ir teorija apzvelgiama tiek, kiek to reikia suprasti sistemos genezei,
palyginti ir perimti patir¢iai.

Darbo tikslas ir uZdaviniai. Sio darbo tikslas yra atskleisti architektiiros
konkursy reik§me Lietuvos architektiros menui ir architekty profesinio
meistriSkumo augimui, visuomening konkursinés atrankos prasme, iSnagrinéti
konkursy sistemos tobulinimo prielaidas. Siekiant jgyvendinti darbo tiksla
iSkelti ir suformuluoti §ie uzdaviniai:
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1. Istirti architektiiros konkursy geneze, apzvelgti Lietuvos architektiiros
konkursy istoring raida nuo jy atsiradimo iki $iy dieny.

2. Remiantis konkreciais Lietuvos architektiros konkursy pavyzdziais,
iSanalizuoti pagrindinius konkursy tipus ir tikslus, atskleisti jy ypatumus ir
prasme.

3. Atlikti Lietuvos architektiiros konkursy organizavimo (salygy rengimo,
nuostaty, visuomenés jtraukimo i projektavimo procesg, vertinimo) bei
konkursuose laiméjusiy projekty bities ir kokybés kriting analize.

4.  Atskleisti kirybiniy konkursy visuomeninés, architektiirinés ir profesinés
reik§meés Lietuvoje ypatybes.

Tyrimy metodika. Darbas priskiriamas tarpdisciplininiy tyrimy sriciai.
Taikant istorinj metoda tirta architektiros konkursy genezé, raida.
Architektiiros konkursai, taikant sisteming analizg, nagrinéti kaip integrali
projektavimo proceso, kartu ir visuomeninio kultiirinio gyvenimo dalis.
Lyginamosios analizés biidu atskleista Lietuvos ir uzsienio patirtis, pagrindiniai
architekttiros konkursy tipai, ypatumai, biities modeliai. Analitiniu-kritiniu
metodu lyginamas konkursy rezultaty atitikimas jy tikslams, siilomos konkursy
sistemos tobulinimo prielaidos. Tyrimai paremti Lietuvos ir uZsienio autoriy
specialiosios literatliros atranka ir analize, vaizdinés medziagos kaupimu,
archyviniais tyrinéjimais, surinktos medziagos apibendrinimu, klasifikacija.

Mokslinis naujumas ir praktiné verté. Pirma Kkarta Lietuvos
architekttirologijoje kurybiniai konkursai apzvelgti platesniu nei pavienio
konkurso, istorinio tarpsnio ar problemos pozitiriu. Atlikta istoriné Lietuvos
architekttiros konkursy raidos analizé nuo istaky iki $iy laiky, jos pagrindu
sudaryta svarbesniy kiirybiniy varzytuviy chronologiné lentelé. Apibendrinta
Lietuvos konkursy tipologija, organizavimo ypatumai, biities modeliai. Atlikto
tyrimo pagrindu apibendrinta kirybiniy konkursy, kaip savarankiskos
architektiirinés minties sklaidos formos, reikSmé Lietuvos architektiiros mene,
galimos tobulinimo kryptys. Sio tyrimo medziaga sukuria apibendrinta teorinj
pagrinda, leidziantj toliau nagrinéti architektiiros konkursy tema siauresniais,
labiau sukonkretintais moksliniais aspektais. Taip pat atskleistos teorinés
konkursy sistemos tobulinimo prielaidos gali padéti Lietuvos architekttros
konkursy organizatoriams gerinti kirybiniy konkursy salygas, nuostatus,
reikalavimus, kurti efektyvesnius §ios sistemos modelius.

Ginamieji teiginiai
1. Kirybiniai konkursai kaip demokratiné meniniy idéjy atrankos forma yra
homologiska kultiirinio, politinio ir ekonominio gyvenimo dalis,
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hiperbolizuotai  atskleidzianti istorinius ir tipologinius Lietuvos
architekttiros raidos ypatumus.

2. Reprezentaciniy siekiy vyravimo Lietuvos konkursuose tendencija rodo
tradicionalisting jy paskirties samprata, nepakankamai iSnaudojant kitas
kiirybiniy varzytuviy teikiamas galimybes — utilitariy reikmiy tenkinima,
inovacijy teigima, alternatyviy meniniy idéjy paieska.

3. Salies konkursy tobulinimo prielaidos slypi tinkamai vykdomoje valstybés
politikoje architektros sektoriuje, kartu su konkursy organizavimo
efektyvumo didinimu — salyguy, nuostaty, reikalavimy, vertinimo
tobulinimu, jvairesniy visuomenés jtraukimo formy paieska.

4. Vienu aktualiausiy konkursy rei$kinio Lietuvoje privalumy lieka didelés
juose dalyvaujanc¢iy architekty kiirybinio savarankiskumo ir simbolinio
meninio kapitalo kaupimo galimybés.

5. Kirybiniy konkursy reikSme¢ Lietuvoje jprasmina juose iSrinkti ir
igyvendinti visuotinai pripazinti objektai, tam tikro laikotarpio Lietuvos
architektiros meno pavyzdziai ir paveldas, architekty meistriskumo
augimas, naujy talenty atskleidimas, inovatyviy idéjy iskélimas.

Darbo struktira. Disertacija sudaro jvadas, trys skyriai, bendrosios
i$vados, naudotos literatliros ir autoriaus publikaciju disertacijos tema sarasai,
iliustracijy sarasas bei du priedai.

Ivadiniame skyriuje aptariamas darbo aktualumas, problemos istirtumas,
atlickama su tema susijusios literatiiros analizé, apraSomas tyrimy objektas,
formuluojamas darbo tikslas bei uzdaviniai, aprasoma tyrimy metodika, darbo
mokslinis naujumas, reikSmé, ginamieji teiginiai. Ivado pabaigoje pristatomos
disertacijos tema autoriaus paskelbtos publikacijos ir prane$imai konferencijose
bei disertacijos struktiira.

Pirmame disertacijos skyriuje analizuojamas kiirybinio konkurso reiskinio
atsiradimas, istoriné vystymosi raida Lietuvoje nuo XVIII a. pabaigos iki Siy
laiky (2010 m.), jvardijamos tam tikry laikotarpiy biidingos tendencijos.

Antrame disertacijos skyriuje tiriama kirybiniy konkursy tipologiné
struktiira, Lietuvos konkursy visuma klasifikuojama ir charakterizuojama pagal
vyraujanéius siekius: reprezentacinius, utilitariuosius, novacijy teigimo,
alternatyviy idéjy varzytuviy.

Treciajame disertacijos skyriuje analizuojamos teorinés konkursy
tobulinimo prielaidos: salygos, nuostatai, reikalavimai, projekty vertintojy
institutas, visuomenés dalyvavimo problematika, laiméjusiy konkursus projekty
igyvendinimo prieStaringumai, kiirybiniy konkursy jtaka Lietuvos meno raidai.
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Kiekvienas skyrius apibendrinamas atskirai. Darbo pabaigoje pateikiamos
tyrimo rezultatais gristos iSvados, naudotos literatliros, autoriaus publikacijy
disertacijos tema sarasai, priedai.

Darbo apimtis — 198 puslapiai, jskaitant priedus; tekste panaudoti 143
paveikslai, 3 lentelés. Rasant disertacija remtasi 208 literatiiros Saltiniais.

Bendrosios iSvados

1. Kiekybiniai ir kokybiniai pakilimai architekttiros konkursy istorijoje tiek
Lietuvoje (XVIII a. pabaiga, tarpukaris: 1918-1940, nepriklausomybés
atkrimas: 1990-2011), tiek uzsienyje (Senovés Graikija, Renesansas)
sutapdavo su teigiamais demokratiniais poslinkiais visuomenéje — tai rodo
politinio, ekonominio ir meninio gyvenimo integraluma, jame konkursai tampa
savotisku demokratijos ir meninés pazangos pozymiu.

2. Lietuvos konkursy istorinés raidos ypatumai analogiski gilias tradicijas
Sioje srityje turéjusioms Salims, taCiau pagal tam tikrus bruozus -
reprezentaciniy siekiy vyravima, romantizuota architekto vaidmens Siame
procese suvokimg — pastaruosius du deSimtmecius (1990-2010) Lietuvoje
galime tapatinti su panaSiais procesais, vykusiais Europoje praéjusio amziaus
viduryje. Sj Lietuvos konkursinés sistemos raidos atsilikima galima paaiskinti
laisvos kiirybinés konkurencijos tradicijos pertraukimu ir suvarZymais carinio
rezimo (1795-1917) bei sovietinés okupacijos (1940—1990) laikotarpiais. Kita
vertus, pastaryju dvieju deSimtmeciy Lietuvos konkursy sistemos pokyciy
tempas teikia dideliy klirybiniy varzytuviy tobulinimo galimybiy.

3. Kirybiniy konkursy reik§me Lietuvos architektliros menui galima skirti i
tiesioging materialiq ir netiesioging. Materialus kirybiniy konkursy
iprasminimas — juose isrinkti ir igyvendinti visuotinai pripazinti objektai — tam
tikro laikotarpio Lietuvos architektiiros meno pavyzdziai ir paveldas.
Netiesioginé konkursy prasmé — architekty meninio meistriSkumo augimas,
naujy talenty atskleidimas, inovatyviy idéjy iskélimas, sklaida, kiirybinés
minties pazangos skatinimas, plagiosios visuomenés jtraukimas j projektavimo
procesus.

4.  Architektiiros konkursai — tai i$skirtinis meninis laukas, kuriame kaip
niekur kitur architektai gali tapti savaranki$kais kiréjais, santykinai
nepriklausomais nuo uzsakovo diktato, politinés ir ekonominés padéties.
Lietuvoje 8is kurybiniy konkursy teikiamas savarankiskumo laipsnis
nepaprastai svarbus tapo sovietiniais metais, taciau islieka vienas svarbiausiy ir
Siandien.

5. Architektiiros konkursai — tradiciné meniniy idéjy konkurencijos forma.
Konkurso rezultaty atitikimas iskeltiems tikslams atskleidzia konkurso kokybe,
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padeda issiaikinti problemas, identifikuoti jas pagal laikmet], tipologines ar
tikslines konkursy grupes. Kaip ir kiekvieno modelio veiklai, konkursams
gyvybingumo jkvepia jy schemos permastymas, verCiantis nuolat i§ naujo
nustatyti Sios veiklos fenomeno jtakos ribas, pobid; ir reikSme.

6. Esminés Lietuvos konkursy problemos ir tobulinimo prielaidos yra
iSorineés ir vidinés. ISorinés — tai valstybés politikos ir jstatymy reguliuojama
sfera. Esminés $ios srities problemos: konkursy biitinumo ir rezultaty
igyvendinimo klausimus reglamentuojanciy jstatymy nebuvimas, ydingas
Viesyjuy pirkimy jstatymo taikymas, nepakankamas démesys valstybiniams,
reprezentaciniams objektams. Vidinés konkursy tobulinimo prielaidos — paties
konkurso organizavimo efektyvumo didinimas: salygy tobulinimas, tinkamos
vertinimo komisijos ir sistemos parinkimas, visuomenés jtraukimas, vie§inimas,
informacijos kaupimas, analizavimas ir panaudojimas.

7. Konkursy kaip unikalaus kiirybos reiskinio nagrinéjimas atskleidé ypatinga
ju svarba Lietuvos architektliros menui tiek ivairiais istoriniais periodais, tiek
esminéms tipologinéms pastaty grupéms, igyvendinant ir reprezentacinius, ir
utilitarius poreikius, teigiant inovacijas bei ieSkant projekty sprendiniy
alternatyvy, ugdant architekty meninj meistriSkuma, kaupiant simbolinj meninj
ir informacinj kapitalg, net nepalankiomis socialinémis, ekonominémis ir
politinémis salygomis. Dél §iy priezas¢iy kiirybiniy varzytuviy jtaka Lietuvos
architekttiros menui ir toliau isliks didelé, o ju kokybé nemaza dalimi lems
globalius Salies architekttros ir jos jtakos sfery pokyc¢ius ateityje.
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teorijos katedros doktorantas. Nuo 1995 m. dirba architektu UAB ,,Vilniaus
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